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Abstract

This essay examines impacts of information society on art creation and art
appreciation education from points of view of interdisciplinary studies of sociology of
information, semiotics, Post-structuralism, art history, and hermeneutics. There are
three main parts of this essay discussed as fellow: Firstly, this essay deals with impacts
of information on social ecology, economic structure, and living style in an
information era. Secondly, this essay discusses the relationships between the use of
native and a global language of art under the impacts of information globalization.
Thirdly, this essay examines questions of interpretation of work of art and history of
art in the framework of network- thinking.

During past decades and centuries art history writing, which might have been
subjected to idea of art history and ideological framework, to some extent, were tuned
by races and classes bias. However, various races and classes may create their own
special arts. It tends to be clear that a multi-culture art education can only be
proceeded under the circumstance of no partiality and no discrimination policy.
Various idea of art history and framework of ideology work within a special context of
society itself. The ideological framework, of which an art historian works within,
needs to be carefully examined. Consequently, the meaning of work of art and the
originality of art historian's thought will be discerned properly.



