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Abstract

A recent Talwan phenomenon shows an increase of visual arts graduate programs,
including the MA, MFA and Ph.D. Graduate sudents in these programs are demanded to
research their creative processes. As a reault, many theses that contained questionable
perspectives and presentation styles are produced. The present report attemptsto construct
a tentative theoretical foundation for such researches with a qualitative perspective. The
report includes four sections. The first section contains a discussion of the function of the
researches of visual arts production. In regard to the formation of artistic conception and
the reflection on the artistic production, the second section looks into various methods
offered by related fields. In regard to the self analysis of artistic production, the third
section focuses on researches that apply methods of art criticism. The final section deals
with methods concerning the illumination and presentation of one’s unique meaning
making in artistic production.

Keywords: visual arts, artistic production, research methods, qualitative research,

gualitative inquiry, artistic approach, art connoisseur ship, art criticism
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