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Abstract 
This is a case study of the aesthetic responses of a group of young theatre 

audience towards a play called The Insect Play. It aims at investigating Hong 
Kong junior secondary school students’ views and experiences about drama work 
by using the in-depth interview method. The results show that they adopt a 
learning attitude and display correspondent behaviours in the theatre. However, as 
an open text which promotes dialogic participation instead of empathic 
understanding, the play gives ample room to the young audience to construct their 
own interpretations. Through making intertextual connections between the drama 
and the reality, the young audience is able to develop their critical stance on the 
characters and even overthrow the meaning of the play for new ones. Tensions 
between the conventional socio-cultural perspectives about theatre-going and the 
inherent transformative power of the theatre are identified in the study. The results 
remind theatre educators that they should listen to the voices of the young theatre 
audience and place them at the centre of all kinds of theatre educational activities. 

Keywords: aesthetic experience, audience research, spectator response, the 
relationship between theatre and audience, level of aesthetic response  
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回應內容性質 數目 比例 % 

‧金龜 11  9.8 

‧毒蜂 13 11.6 

‧黑蟻與黃蟻 20 17.9 

‧蟋蟀  3  2.7 

‧女孩  2  1.8 

i. 戲劇內容 

‧整體 23 20.5 

‧造型及服裝  8  7.1 

‧道具  4  3.6 

‧演員演技 11  9.8 

‧整體劇場效果  7  6.3 

ii. 戲劇藝術形式 

‧風格類型  6  5.4 

iii. 內容與形式關係  4  3.6 

        N ＝ 112  
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圖 1：審美回應的兩種層次 

 



青少年觀眾的審美回應：以《昆蟲世界》作個案研究 

藝術教育研究 85 

2. 整體和局部的關係  

1

 

A. 13  

13  

okay  

 

 

 

13

 

B. 8  

8

8

 

part



譚寶芝

86 藝術教育研究 

 

 

──戲裡戲外與整體局部──

1

 

 

「投入」
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學生 金龜 毒蜂 黑蟻與黃蟻 蟋蟀 女孩 整體 

S1 1 * 
父母辛勞 

1 
香港父母 

2 
人類打仗 
臺灣政局 

0 0 1 

S2 0 2 
幼蜂孤獨 
養育子女 

2 
似希特拉 
臺灣政局 

1 
可憐 

0 1 
人類黑暗 

S3 0 
 

0 3 
似希特拉 

似特區政府 
似二戰日本 

0 0 2 
適者生存 
反映歷史 

S4 0 2 
溺愛子女 
父母溝通 

1 
二戰德國 

0 0 1 

S5 1 
賺錢儲蓄 

0 1 0 0 2 
乃社會一面鏡 

反省自己 
S6 1 

為將來準備 
0 1 0 0 1 

S7 1 
未雨綢繆，如讀書 

0 1 0 0 2 
諷刺人類 
自私貪心 

S8 1 
為將來準備 

0 0 0 0 4 
諷刺人類 
反省自己 

S9 0 0 3 
最高領導人 

獨裁似六四事件
找藉口打仗 

0 0 1 

S10 1 
功利的人 

1 2 
領袖 

獨裁可悲 

1 0 1 
諷刺人類 
弱肉強食 

S11 2 
盲目追求物質 

金融海嘯 
善於理財 

3 
養育子女 
考試就是 
弱肉強食 

風水師爭產案

1 0 1 
被父母管束 

1 
社會弱肉強食 

S12 1 
雷曼事件 
保護財產 

1 
社會充滿競爭

0 0 1 
被父母管束 

2 
社會充斥暴力 

S13 0 2 
家人溝通 

拆散別人家庭

1 
悶 

1 
只顧利益
出買朋友

0 1 
深奧 

S14 1 
只為利益 
不顧親情 

1 
似香港父母

2 
香港政府 

對操控者反感

0 0 3 

總數 11 13 20 3 2 23 

註：S＝學生；S＝學生 1 
    * 方格中數字表示回應出現的數目 


