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Abstract

Visual arts-related graduate programs have multiplied in Taiwan in recent years; consequently,
many artist statements and theses have concerned studio art. However, research in studio art
involves wide-ranging and complex tasks, controversies, and immature concepts and methods;
thus, the frameworks of such theses vary. Moreover, these frameworks often contradict the
process of creation in practice. The aforementioned factors lead to difficulties in writing theses
as well as influence reading fluency and rationality. In this paper, on the basis of creative practice
and from the viewpoint of practice-led research, the author analyzes the process and features of
visual art practice as a form of guidance on writing theses in studio art. In conclusion, theses that
focusing on creation practice should respect the sensibilities of creators and avoid simply using

a rational standard as the dominant framework of thesis writing.
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