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Abstract

The motion picture has become an important part of communication in modern life. Many
studies have shown that our viewing behavior is affected by stimuli and mental status on
a static image. Little is known about the effect of dynamic characteristics of a video and a
viewer’s internal status for viewing moving images. The purpose of this study was to explore
the relationship among viewing behavioral characteristic, film rhythm, and construal level of
viewer by high-speed eye-tracking method. Results showed that face is always the focus of the
film, which tendency is the same as static viewing. The face of actor in motion is more salient
than other faces presented on the same screen. The pan shot always increased the dispersion
of fixations. We applied and created several indexes to identify two different viewing modes
changing with rhythm. One is long gaze duration, short blinking, and more non-homogeneous,
concentrated actor-bias distribution mode for fast rhythm viewing. Another is short gaze
duration, long blinking, and more homogeneous, dispersive fixation distribution mode for slow
rhythm viewing. Viewer’s construal level also has the similar effect. These results may have

profound implications for film theory and art education.
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